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COVID 19 - RELIEF FUNDS UPDATE

DSAC - http://www.dac.gov.za 

SASFED - http://www.sasfed.org 

IPO - http://ipo.org.za/about-ipo/

Year 2020 - DSAC Relief Funding

Then 'other' under 'art forms /programmes'
And under 'Job Title' select 'other'

Applications for Relief Funding for Individuals in
the Arts Culture and Heritage sector is now open

Closing date 31 August  2020, at midnight 

Link to page:
http://www.sasfed.org/2020/08/how-and-when-to-
apply-via-whatsapp-send.html 

We have been in constant contact with SASFED,

DSAC and the IPO in order to push our concerns and

find out vital information for our members.  

Please visit the following websites daily to stay up to

date. 

Select the following criteria once registered

s i d e s

http://www.dac.gov.za/
http://www.sasfed.org/
http://ipo.org.za/about-ipo/
http://www.sasfed.org/2020/08/how-and-when-to-apply-via-whatsapp-send.html
http://www.sasfed.org/2020/08/how-and-when-to-apply-via-whatsapp-send.html


SASA STUNT TEAM
INVOLVED:

Stunt Coordinator: Gideon

van Schoor 

Assistant Coordinator: Paul
Hampshire

Assistant to the Stunt
Coordinator: Angela Beccaro

Fight Choreographer: Russ
McCarroll & Grant Powell

Stunt Doubles: Christy
Morcos, Frans Steyn, Aaron

Muchanyu , Scott Kirkbride,

Nathan Barris & Toni Jean

Erasmus

As the burgeoning colony of

humans threatens to be torn

apart by religious differences,

the androids learn that

controlling the beliefs of

humans is a treacherous and

difficult task.

The highly-anticipated series,

of which Scott directed the first

two (of ten) episodes, will

debut on September 3rd on

HBO Max.

The cast includes Amanda

Collin (A Conspiracy of Faith, A
Horrible Woman), Abubakar

Salim (Fortitude, Jamestown),
Winta McGrath (Aloft, Red Dog:
True Blue), Niamh Algar (The
Virtues, Calm With Horses),
Jordan Loughran (The
Infiltrator, Emerald City), Matias

Varela (Narcos, Point Break),
Felix Jamieson (Game of
Thrones, The Ghost), Ethan

Hazzard (The Long Song,
Damned), Aasiya Shah (Call the
Midwife, Unforgotten) Ivy Wong

(Star Wars: Rogue One,
Maleficent 2) and Travis

Fimmel (Vikings).

The series is produced by

Scott's Scott Free Productions,

with Scott, writer and creator

Aaron Guzikowski, David W. 

SSource :HBO Max

A trailer and key art for HBO

Max and Ridley Scott's

RAISED BY WOLVES has

huffed and puffed its way

online.

Marking Ridley Scott's debut

as a director for an American

television series, RAISED BY

WOLVES centers on two

androids tasked with raising

human children on a

mysterious virgin planet. 

WHAT'S NEWS

A JAW-DROPPING

TRAILER FOR RIDLEY

SCOTT'S RAISED BY

WOLVES DEBUTS

ONLINE
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Zucker (The Man in the High
Castle), Jordan Sheehan (The
Terror), Adam Kolbrenner

(Prisoners) and Mark Huffam

(The Martian) acting as

executive producers.Whoa!

How have I not heard about

this show until this very

moment? Visually, this show

looks to be ticking several of

my boxes, and damn you,

Ridley, you must know that I'm

a sucker for dark fairy tales. 

I swear, every time I think that I

can get away with not

subscribing to HBO Max, they

go ahead and drop another

must-see film or series in my

lap. How dare you, HBO Max.

Who's going to pay my cable

bill?



By RICK GONZALES

Jason Kingsley is the CEO
of Rebellion, the company with
control of the franchise rights to
Judge Dredd. He recently went on
the YouTube show V2A Emergency
Broadcast System (V2A EBS), a
show that dedicates itself to
everything post-apocalyptic, to
update fans on what they have been
hearing for three years now,
via Movieweb.

Kingsley says, “I want there to be a
sequel [to 2012 movie Dredd].
We’ve got the rights back so we can
do it, we’ve just got to get rid of this
virus thing that’s going on at the
moment, and then hopefully things
can kick off in all sorts of different
areas of making film and TV, it’s
just, it’s all very messed up at the
moment for everybody. A lot of
work has been done on all sorts of
different scripts actually. So Mega-
City One the TV show. Basically, we
can’t go into production because of
the [situation] and we’ve got scripts
and everything is ready to go but
the problem is, because of the

[situation] and everybody’s funding
changes and everybody’s shifting
around.”

This “situation” he speaks of is
none other than the COVID
problem we have all been facing.
But it does seem like they are ready
to rock and roll once they get the
clearance.

But Kingsley is not stopping at just
starting production on the series.
He has bigger goals in mind for the
show. When the subject was
broached about Karl Urban
and Olivia Thirlby possibly making
guest starring appearances,
Kingsley said absolutely, but he
didn’t stop with just those two.
“Well if we can get people back,
you know, we even joked that it
would be quite fun to get Stallone
back,” he told V2A EBS.

So, the series is written and ready
to shoot. There are no actors
attached at the moment, but
Kingsley does have his wish-list.
Would Stallone and Urban be up
for it? Urban, with his great work
on The Boys and being used to
working on a series, seems to be
more likely to return as Judge
Dredd. Stallone, on the other hand,
seems to be set on features. But
one never knows, and it can’t hurt 

Dredd 2 Officially

Happening As A Judge

Dredd TV Show

WHAT'S NEWS
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to ask.

Kingsley also mentioned that while
they are ready to shoot, they do
not have a streaming service or
network that has given them the
green light. He did say that they
were “quite a long way down the
road” with a number of potential
suitors but nothing has been set.
We’ve waited three years, what’s
another couple. Let’s just hope we
get a chance to see Mega-City
One in the near future.

Sylvester Stallone brought comic
book character Judge Dredd to life
in the 1995 sci-fi action movie of
the same name. Stallone plays the
character in typical Stallone
fashion, as he is judge, jury, and
executioner in the crime-ridden
metropolis called Mega-City One.
Things are going swimmingly for
Dredd, until he is framed for
murder by his psychotic half-
brother Rico.

In 2012 Karl Urban (The Boys)
played judge, jury and executioner
in the movie Dredd. Once again
based on the comic book character,
Urban’s Judge Dredd this time
finds himself having to evaluate a
new recruit. This evaluation leads
the two to a 200-story slum
building that is run by drug lord
Ma-Ma. Dredd and the new recruit
must fight their way through and
out of the building.



pull together to ensure that the
sector continues to produce and
retain jobs at this difficult
time."I recently had the
opportunity to visit the set of
the South African action
film Indemnity, currently being
shot at the Cape Town
Stadium."The local production,
which showcases Cape Town as
a premier film and tourism
destination, is one of many who
had to shut down in March due
to the Covid-19 forced
lockdown," Smith said. Smith
said that following the
relaxation of lockdown
regulations, the cast and crew
of Indemnity have rebuilt sets,
picked up their cameras and
proceeded to continue their
craft during this crisis, albeit
under a strict Covid-19
compliance regime. 

The wellbeing of staff, cast and
crew on set remains a priority
Smith said, and accordingly, the
City’s Film Permit Office, in
collaboration with the industry,
has developed a set of Standard
Operating Procedures (SOPs) to
promote and ensure responsible
film-making in the
city.The SOP document serves
as a guideline for the film
industry in dealing with Covid-
19 and outlines the basic
technical measures companies
have to put in place. Smith  

By Staff Reporter, Jun 30, 2020

Cape Town - Numerous
productions are currently up
and running in Cape Town,
with the help of the City's Film
Permit Office, which has issued
70 film permits since the
resumption of filming in April.

Mayoral Committee Member
for Safety and Security, JP
Smith, said that this brings the
total number of permits issued
during the 2019/20 financial
year to 5 245. The film office
received more than 11 000 film
bookings during the reporting
year."The industry has taken a
knock as a result of the global
crisis but during the visit to the
set of the locally-
produced Indemnity, I was
encouraged to see all those in
the film industry value chain 

Cape Town film

industry gets its

cameras rollings

during Covid-19

pandemic

WHAT'S NEWS
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explained that the measures are
informed by national
regulations and international
best practice
including mandatory Covid-19
risk assessments and risk
mitigation implementation
measures for all production
workplaces and staff, constant
cleansing of work spaces,
equipment and
transportation. "I was screened
twice and had my temperature
checked three times during my
visit to the set at the Cape Town
Stadium."It is important for us
to work with the industry to get
it back on its feet to ensure that
a sector that contributes around
R3,5-billion a year to the local
economy continues to grow
during and post the Covid-19
pandemic."The City is
furthermore committed to
evaluating how it can further
assist the local film industry
through, among others, assisting
with promoting the city as a
world-class film destination,
lowering tariffs or other
avenues," Smith said.



it looked like the international
2020 film festival run would be
over before it began. “That was
never an option for us”, says
Durban-born performing artist
and festival director, Berneen
Cereska, “We knew we couldn’t
disappoint our hard-working
official selection filmmakers
whose excellent work deserves
to be celebrated”.

“When it became clear that a
traditional festival wasn’t going
to happen, we set our minds to
creating a virtual experience
that maintains all the
advantages of the traditional
festival, but expands our reach
and keeps our audience and
team safe” says James C.
Williamson, festival managing
director. Some of the highlights
of this year’s catalogue include
Spanish-Ethiopian sci-fi/comedy
“Jesus Shows You the Way to
the Highway”, SAFTA award-
winning local film “Fiela se
Kind”, US horror “Artik”, and
Danish-Zambian documentary
“The Remandee”.

The SAIFF jury is more star-
studded than ever, including
Natasha Thahane (Blood &
Water), Neil Marshall (Game of
Thrones, The Descent), Toya
Delazy (The Powerpuff Girls),
Academy Award nominee Peter
Baynham (Borat, Hotel 

By Staff Reporter, Jun 30, 2020

SA Indie Film Fest is paving the
way for African film festivals by
hosting a cutting-edge virtual
edition this August. SAIFF’s
2020 season offers Video-On-
Demand screenings of almost
100 exclusive unreleased
movies, short films and
documentaries from all over the
globe. Festival goers will also
get access to exclusive video
content, such as masterclasses
and interviews with industry
heavy-weights, Q&A’s with
filmmakers from all over the
world, and more. And it’s not
just South Africans that will be
able to enjoy the festival – this
year SAIFF is excited to expand
its reach to the whole of the
African continent.

The COVID-19 pandemic has
made hosting traditional film
festivals impossible. For a while, 

SA Indie Film Fest is

paving the way for

African film

festivals

WHAT'S NEWS
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Transylvania) and returning
judge Hakeem Kae-Kazim (Black
Sails, Pirates of the Caribbean III).

The official selection catalogue
will be available for streaming
for all residents of the African
territories from 14 to 30 August
2020. 

Visit http://saindiefilmfest.com/20
20-virtual-festival/ for more
details.

SA Indie Film Fest is in partnership
with the National Film and Video
Foundation of South Africa.

http://saindiefilmfest.com/2020-virtual-festival/


“Our creativity, expertise and
highly successful tax reliefs for
our screen industries means
that we are an in demand
location that in turn delivers a
great return for our economy.

“We want the industry to
bounce back and exempting
small numbers of essential cast
and crew from quarantine is
part of our continued
commitment to getting cameras
rolling safely again.”

The government said that
Dowden contacted Mission
Impossible star Tom Cruise last
week about the plans and spoke
about how Mission
Impossible7 and 8 can resume
filming at Warner Bros. Studios
Leavesden.
Cast and crew on the
production had previously said
that filming could re-start in
September but UK tabloid The
Sun claims that Cruise is already
in prep in the country, which
could indicate an earlier re-
start. We have reached out to
Paramount.

The film is one of a handful of
major British-qualifying U.S.
productions waiting to get back
underway in the UK. As we first
revealed, Universal will resume
filming on Jurassic World:
Dominion from tomorrow.

Source: Deadline July 5, 2020

The UK Government has said it
will publish guidance this week
allowing “small numbers of
essential cast and crew” to travel
to the UK without having
to quarantine for 14 days.Those
individuals will need to live and
work in “bubbles” comprising
accommodation and filming
locations only.The move is aimed
at easing restrictions on high-
end inward investment film and
TV productions as well as major
sporting events. The UK has
already published Covid safety
protocols for
productions.Culture Secretary
Oliver Dowden said: “The
world’s biggest blockbusters and
high-end TV shows are made in
Britain.

Adrian Wootton, chief
executive of the British Film
Commission, commented:
“Today’s immensely welcome
news is also a clear recognition
of the importance of the film
and high-end TV inward
investment sector to the UK’s
economy.

“The sector was worth over £3
billion in 2019, and has a clear
role to play in our economic
recovery following the
lockdown. While the British
Film Commission COVID-19
production guidance published
last month is already helping to
restart production safely, this
considered exemption will allow
international cast and crew back
in the country, and back on set,
to continue work on the
blockbuster films and high end
TV productions at our biggest
studio facilities.”

Ben Roberts, chief executive of
the British Film Institute, added:
“Film and television are worth
£9.9 billion to the UK economy
and being able to get production
back up and running as quickly
as possible is going to help our
industry and its 77,000
production workers contribute
to the UK’s economic recovery.”

UK Eases Quarantine

Rules For Film & TV,

Culture Secretary

Speaks To Tom Cruise

About ‘Mission

Impossible’ Re-Start

WHAT'S NEWS
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“It’s great news that film and
television production have been
granted quarantine exemption,
one of the key outcomes from
the work of the BFI’s Screen
Sector Task Force, which in
tandem with the UK’s COVID-19
industry guidance, means that
film and television productions
that are reliant on international
talent, will be able to go ahead,
generating jobs and securing a
pipeline of new work for those
working across the wider
industry.”

The UK government on Friday
announced plans to lift
quarantine rules for 50 “low risk”
countries.

The country has been one of the
worst impacted by the
coronavirus. The government
has been widely critized for its
slow response to the outbreak,
for confusing messaging and for
advisors and politicians flouting
their own rules.

WHAT'S NEWS
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Enter the micro-

budget film:

lockdown amplifies

South African

cinema trends

By TheCoversation.com, August 20, 2020

South Africa’s film industry is
the oldest in Africa and one of
the oldest in the world, having
started in 1896, soon after the
Lumiere brothers’ famous first
commercial film screening
in 1895. The industry is one of
the more established and
commercially viable on the
continent.

It doesn’t produce as many films
as Nigeria’s bustling industry,
but offers a steady trickle of
crowd pleasers (with box office
records held by the comedies
of Leon Shuster) and
international award winners
like Tsotsi (2006)
and Skoonheid (Beauty, 2011).
There remains an existing, loyal,
cinema-going audience for
Afrikaans productions, but films 

in other local languages, even
critically acclaimed ones with
high production values, have not
been very profitable.

The industry is normally worth
around R3.5 billion to the
economy annually. In 2019, 22
South African films received a
local cinema release, claiming
only R60 million of the R1.2
billion taken at a local box office
dominated by Hollywood fare.

The most lucrative form of
production in post-apartheid
South Africa has been what’s
called facilitation. Many South
African producers specialise in
hosting international film and
TV productions by providing
crews, finding locations and
casting extras for clients. The
film incentives offered by the
Department of Trade and
Industry allow visiting
productions to claim money
back for working in the country
and have helped make it one of
the more attractive film
destinations globally.

The COVID-19 pandemic has, of
course, put a halt to this. As in
other countries, the pandemic
has hurt the industry. Just
because lockdown regulations
were relaxed for film and
television production in April
doesn’t mean it’s been back to 
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business as usual. There are
strict operating directives and
only 50 individuals are allowed
on set or location at a time,
limiting the size and complexity
of productions that can be
completed.

But there are several dynamics
that had already begun prior to
the lockdown that have been
brought to the fore by the
radical reduction in production.
These include micro-budget
filmmaking, alternative
distribution methods and
collaborative film projects. They
could be among the keys to
unlocking further growth in the
industry in the future.

High value from low
budgets
Enter the micro-budget film.
Cape Town-based writer-
director-
cinematographer Jenna Cato
Bass is a pioneer in this area. At
34, she has already directed
three features – urban romance
drama Love the One You
Love (2014), “body-swap
satire” High Fantasy (2017) and
“feminist
western” Flatland (2019). In a
recent interview she told me she
wants to “make a career making
films and would like to make
many of them”.

WHAT'S NEWS

Her films are made by small
crews on tight budgets. They
don’t feel like, or compete with,
slick big budget Hollywood
films. Yet, they have a niche
following, consistently
premiere at
top international festivals and
she keeps getting funding to
make more of them.

They don’t feel like, or compete
with, slick big budget
Hollywood films. Yet, they have
a niche following, consistently
premiere at
top international festivals and
she keeps getting funding to
make more of them.

Though she had to postpone
shooting her fourth feature film
due to the lockdown, she says
she will recover. Because her
production costs are low, she
can postpone her shoot. And
because her crews are small,
she can start shooting while
personal distancing restrictions
gradually lift. This puts her at a
distinct advantage over multi-
million dollar productions.

Lockdown breeds
collaboration
Another trend has been the
production of content remotely.
Several collaborative
productions were initiated
almost immediately after the 

country’s lockdown started.
These included the Tim Greene-
led production Cabin Fever. For
this co-authored fiction film,
actors performed scenes at
home, filming themselves on
whatever camera or device they
had access to. The footage was
then uploaded for editors, also
working from home, and
director viewings are done
remotely using platforms like
the now ubiquitous Zoom.

Remote filmmaking makes it
possible to keep producing films
by optimising on a collective of
different creatives’ skills,
equipment and software. It also
capitalises on creative
collaboration – which had
already been a feature of local
production, especially
documentaries – and reduces
the notoriously large carbon
footprint of filmmaking.

Online distribution
Most of Bass’s films are
available on streaming
service Showmax from local
satellite entertainment giant
MultiChoice. Showmax seems to
be prioritising acquiring local
content – licensing as many as
they can, as quickly as they can.
These include acclaimed
features Five Fingers for
Marseilles (2017), Inxeba (The
Wound, 2017), Kanarie (2018)



and Sew the Winter to My
Skin (2018).

But Showmax is not the only
way to get a film into people’s
homes. South African
filmmakers have been exploring
independent distribution
models for a while. The latest
film from the critically
acclaimed Oliver
Hermanus, Moffie (2019), was
scheduled for cinema release
just as the lockdown started and
public screening venues shut
down. The film premiered
in Venice in 2019 and the
producers understandably did
not want to delay until 2021 to
get it to local audiences. It’s now
streaming directly from their
own website on a pay-per-view
basis, using their own platform
and ticketing service, OneTix.
They felt it “made more financial
sense” Hermanus told me.

Moffie by Oliver Hermanus tells the story of gay love
during apartheid military conscription. Daniel
Manners/Moffie

Reportedly Showmax offers
around $5 000 for a non-
exclusive 18 month license for a
feature film, so it’s
understandable that filmmakers  

WHAT'S NEWS
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would use independent
platforms to connect films to
viewers directly. But by mid-
2018 Showmax had almost
600,000
subscribers, outperforming glob
al giant Netflix’s local offering.
A bespoke platform would
struggle to reach that number
of viewers without an extensive
and well-resourced marketing
campaign. 

Making and distributing films in
new ways, that are
also cognisant of the global
climate emergency, is going to
become a growing trend not
just in South Africa, but around
the world. As we recover from
the impacts of the pandemic, we
will also take stock of the
positive effects #stayhome has
had. In South Africa that
includes inspiring or enhancing
innovative ways of creating and
sharing films.

This article is an expanded version
of a story that first appeared in 8
½, an Italian film magazine
published by Istituto Luce.



Voytek (or Voytie as he was affectionately known) tragically lost his life while swimming off
the coast of Portland in the UK.

He was a larger than life character, an enigma to many and had the most amazing friends
from every walk of life you can imagine. He has left a hole in the hearts of many and will be

dearly missed by all.

Voytek became a proud father to a beautiful daughter, Tallulah, a few years ago and she
will not get to know his greatness in person. It is up to us as his friends & colleagues to

keep his legacy alive for her and keep his story going, because we all know he loved a good
story!

We know these are difficult times for many & thank you for your contribution no matter
how big or small.

May he Rest in Eternal Peace.

Wojciech Modrzewski
7th October 1977 – 25th July 2020

Click here for link to funding account

Raising £5,000 to Voytek (Wojciech)
Modrzewski’s legacy fund for his daughter

MEMBER NEWS
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https://www.justgiving.com/crowdfunding/voytek-legacy-fund?fbclid=IwAR2pO_ie16rdqT_zw6966HH5JAIP9zmE15j3vOZsrBFg5sUE1q9MFpcCWqc


My RØDE Reel 2020 Short Film Competition from RØDE

Microphones is now open for entries! From July 29th to

October 7th, you can submit your entry to the competition.

With $1 Million in cash – plus lots of gear and filmmaking

prizes for winners to be shared, it’s bigger than ever.

Both of your films need to start with the official My RØDE

Reel title card to be shown at least three seconds. The title

card is included in the starter pack.

To register yourself and get your free starter pack, please visit

the My RØDE Reel 2020 website.

Categories and Prizes
My RØDE Reel 2020 Short Film Competition has five genre

categories and five special categories. The Prizes are over $1

Million in cash in total plus tones of gears from sponsors.

The JUDGES’ PRIZE winner will be taking home US$200,000

in cash plus gear from all the sponsors: RØDE, MZed,

Musicbed, ARRI, Panasonic, Adobe, Brevite, Pelican, Zhiyun,

Nanlite, and RHINO.

The five genre categories are:
Drama, Comedy, Documentary, Animation, and Behind-The-

Scenes.The 1st prize of every genre category is getting

$75,000 in cash plus gear and memberships from the

sponsors. The 2nd and 3rd prize winners will get $30,000

and §15,000 respectively, plus a lot of RØDE gear.

The four special categories are:
People’s Choice, Sound Design, Young Filmmaker, and Best

Chinese Film.The 1st prize of every special category, except

the judges’ choice, is getting $25,000 in cash plus gears and

memberships from the sponsors. The 2nd and 3rd prize

winners in the special categories will receive $15,000 and

$10,000, respectively, plus also a lot of RØDE gear.

WARRIOR SEASON 2

Indeed, the action show will release
on October 2, 2020. So we have
brought to all of you different
subtleties also. The web series
centers around the life of Bruce Lee
and how he live his days. 

KISSING BOOTH

Netflix’s The Kissing Booth became
one of 2018’s most talked about
and rewatched movies and now, the
creators are back for seconds with
the release of another instalment.

After its release on 24 July
2020, The Kissing Booth 2 has
become one of the most watched
films of 2020 on Netflix across the
globe.

THE WORLD’S LARGEST SHORT FILM

COMPETITION!

MEMBER NEWS
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teamwork makes the

dream work

https://www.myrodereel.com/


JULY
Diedeleff Gertenbach - 2

Jeremy David Ward - 12

Ross Van Der Walt - 12

Christy Morcos - 16

Leanne Mullon - 20

Franz Spilhaus - 28

Anneli Muller - 29

Lana Katz - 30

Welcome to the family!

Congrats to Steven Goncalves

on the birth of his beautiful

daughter Saraya born 28 June.

Wishing you all the best for

the years ahead.

CONGRATULATIONS

AUGUST
Paul Hampshire - 3

Shane Kruger - 6

Charl Barkhuizen - 7

Ian Williamson - 8

Travis Paterson - 19

Pieter Volschenk - 25

Andre De Lange - 28

Catherine Esterhuizen - 29

SEPT
Robert Thomas - 2

DeVille Vannik - 6

Cameron Foud - 9

Scott Kirkbride - 10

Katja Hopkins - 16

Matthew Wormser - 24

Allesandro Roneo - 25

Damian Green - 28

Gideon van Schoor - 28

Leander Lacey - 30

Ster Kinekor will reopen

cinemas at the end of August

Ster-Kinekor says it will start reopening its cinemas across the
country from 28 August.

The first phase will see 32 cinemas open, followed by the
remaining 21 sites on 18 September.

MEMBER NEWS
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The Labia Theatre to reopen 

Famed Mother City cinema, The Labia will soon reopen its doors to the
public. The theatre will start operating again from Friday, August 21
with a host of new social distancing measures in place to curb the
spread of coronavirus.

Following the newly gazetted regulations that cinemas may operate
with a limitation of 50 persons or less per cinema, the Labia has made
the decision to open their doors to the public once again.



NEW COMMITTEE

MEMBER

Nathan Barris has joined the Training

Committee and we are looking

forward to having his energizing

passion for learning and growing

injected into the team!

Keep your eyes peeled for exciting

new training workshops

Say hello to our newest members:

MEMBER NEWS
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Natalie Walsh
Stunt Performer

Kabelo Chalatsane
Stunt Performer

Zahir Carlie
Stunt Performer



Frans Styen

Lana Katz 

Leander Lacey

Melain Hampshire

Mick Milligan

Paul Hampshire

Travis Paterson

Warren Knipe

In light of the current crisis, the SASA Board decided to extend

the SASA membership start date, with membership only

starting again when the crisis has eventually settled and the

work situation has been reassessed. To those who have already

paid, thank you and don’t stress, your membership will be put

on hold and you will still have access to benefits until this time. 

EG: Should things start-up in August 2020. The SASA

membership date will be reset from this date and will run from

August 2020 to the following year August 2021. We will

continue to keep you up to date with any news etc and please

feel free to write in with any questions, concerns or ideas.

Member Pack Collection - Please contact Melain on email or

whatsapp to make arrangements to collect your SASA

Membership Packs.

Frans Steyn

Francois Groenewald

Matt Esof

Toni Jean Erasmus

Nathan Barris

Travis Paterson

Francois Grobbelaar

Joe Spilhaus

Lana Katz

Melain Hampshire

To be finalized so will keep you guys

updated

TRAINING COMMITTEE:

RIGGING COMMITTEE:

MARKETING COMMITTEE:

DISCIPLINARY COMMITTEE:
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REMINDERS

THE MARTINI SHOT

SASA BOARD MEMBERS:

committees

https://docs.google.com/forms/d/e/1FAIpQLSfcr3OCjlfLHxREzd9IF_sYNQWgMPSzp5Z7XwVYWWCGAGC0zQ/viewform


/SASA

THAT'S A WRAP

youtube/sasa SASA admin@sastuntcrew.co.za
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@sasa admin@sastuntcrew.co.za


